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FRANCIS LOUIS LELAND 


TRUSTEE OF THE METROPOLITAN MUSEUM 
OF ART 
1912-1916 
IN MEMORIAM 
\t a meeting of the Board of Trustees 


The Metropolitan Museum of Art held 
, 1916, the following resolution was 


ot 
April 17 
adopted 


PAPAHE Trustees of The Metropolitan 
Museum of Art record with deep 
regret the death of Colonel Francis 
Louis Leiand, a benefactor of the 
Museum and for the last four years a mem- 
ber of the Board of Trustees. 

Acquiring his military rank through 
distinguished service in the Civil War, be- 
coming prominent in banking circles in the 
(itv of New York, and holding, up to the 
time of his death, the highly responsible 
position President of the New York 
County National Bank, taking a broad 
interest in the financial problems of the 
nation, and for many years identified with 
yachting affairs in this country and in 
Europe. Colonel Leland was a notable 
figure in the community in which he made 


ot 


his home 

\n extensive traveler 
foreign countries, he came to appreciate 
works of art and to understand their im- 
portance in the field of public education, 
and to regard them as vital factors in civi- 
lization. Recognizing the value of the 
public service to which this Museum is 
dedicated, he made it the recipient of a sig- 
nally munificent gift, broadly available for 
all the purposes of the institution, although 
specifically appropriated by the Trustees to 
the purchase of works of art. His benefac- 
tion ranks among the most notable that the 


and observer in 


Museum has ever received. 

As a Trustee and member of committees 
of the Trustees he has given to the Museum 
of his time and counsel and has continued 
to manifest an unabated interest in its wel- 
fare and usefulness. 

His courteous bearing and cordial coéper- 
ation won for him from the first the personal 
esteem of his associates on the Board, who 
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desire to pay a merited tribute to his mem- 
ory and to express their sympathy with 
those who in intimate family relations have 


sustained the deepest loss through his 
death 
THE LATE THEODORE M. DAVIS’S 
EXCAVATIONS AT THEBES 
IN 1912-13! 
Il. EXCAVATIONS AT MEDINET HABU 
the end of the third week of 


January, 1913, Sir Gaston Mas- 
pero, Director-General of An- 
tiquities, who was then at Lux- 
or on his annual tour of inspection, sug- 
gested to Mr. Theodore M. Davis that it 
might be worth his while to leave the 
Tombs of the Kings for a time and excavate 
in the area about the Temple of Medinet 
Habu instead. 

Consequently we took our men over and 
commenced clearing outside the western 
enclosure-wall of the temple. There we un- 
covered some sun-dried brick foundations 
of small houses, and after a considerable 
amount of preliminary testing also of the 
ground inside the enclosure-wall on the 
north side of the temple, it was finally de- 
cided that we might best devote our atten- 
tion to clearing the site of the so-called 
“Palace” of Rameses III, which lies on the 
southern side of the temple, between the 
latter and its enclosure-wall. 

We commenced operations at 175 feet 
from the side of the temple (figs. 1 and 2) by 
digging a gentle incline down to a depth of 
11 feet, and, taking that as our level, con- 
tinued along until we reached the remains 
of a passage running north and south (A in 
fig. 3). A little farther to the north we 
uncovered a small construction which 
seemed to have served as a bath-room (5 
ft. 7 in. x 4 ft.), with two sides (4 ft. 4 in.) 
only in position (B in fig. 3). The bath 
consisted of a stone slab hollowed out in the 
middle to a depth of 4 inches, and to a 
length and breadth of 3 ft. 6 in. and 3 ft. 4 
in. respectively, with a hole in one end for 
the water to run through into a stone 





' The first of these two articles appeared in the 
BULLETIN for January, 1916 
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troug rom which it escaped again into a 
stone receptacle outside (fig. 4 

We cleared to within 18 ieet of the great 
pylon of the temple, uncovering on the way 
two passages and some door-jambs (C and 
1) in tis ; together with several frag- 
ments of inscribed stone The door-jambs 
are incised with the two cartouches of 


Kameses IIIl, which appear to have been 
painted, as some of the color still remains; 
while on the brick wall in between there ts 


- s ? 
- ~ 
| 
6-4 © 
i ry 
ls 


5), measuring 6 ft. 7 in. xX 5 ft. 3 In., with 
three flights of steps, one in the center ot 
four steps, and one on either side of three 
steps each. On either side of the front 
steps is a sandstone column resting upon a 
fine black basalt base encircled bv an in- 
scription giving the several names of the 
king in finely cut hieroglyphs 
Behind the throne on either side ts 

square pillar, on the front of which is a 
seated figure of the king holding the ankh 


7 | 
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some painting still visible, but whether it 
dates from the same period or from a later 
occupation of the site which took place in 
Coptic times, it is difficult to say 

We then began to clear parallel with the 
temple, leaving a small mound between us 
and the temple for the sake of privacy, as 
most of the tourists who visit the temple 
come to that side to see the famous “ Hunt- 
ing Scene”’ on the back of the pylon. 

Our first discovery was a raised throne- 
base of limestone (E in fig. 3), measuring 
4 ft. 9 in., with two steps up the center, 
and, at a distance of 15 feet to the right 
of it, we found many small fragments of 
glazed tiles, of a checkered pattern formed 
by white inlay on a light green ground, but 
although we searched very carefully we did 
not find sufficient pieces to make one com- 
plete tile 

Later on we unearthed a much larger 
throne dats in limestone (F in fig. 3, and fig 
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and sceptre, and above is the cartouche of 
the king. Only one pillar is intact, the 
other having been broken. The other 
three sides of the pillars are very rough, and 
the probability is that there was a mud- 
brick wall built up to and between them, 
and | am inclined to think that this was the 
end wall of the principal hall. 

At the foot of the throne we unearthed a 
large piece of sculptured sandstone and a 
fragment of tile like those mentioned above 
lo our right, and farther away from the 
throne, we discovered several more pieces 
of the sandstone, which were then seen to 
be fragments of a window. These were 
afterward all sent to the Cairo Museum, 
and there it proved possible to reconstruct 
from them, with a certain amount of res- 
toration, three complete windows—one 
with rounded top and two square in shape 
(figs. 6 and 7). 

In the upper part of both these types the 
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lesign is the same. On either side a hawk, 
crowned with the sun’s disk, symbolic of 
the god Horus, is represented with out- 





FIG. 6. SANDSTONE WINDOW IN THE 
METROPOLITAN MUSEUM OF ART 


stretched wings as protecting the name of 
Rameses II! inscribed in a double car- 
touche. The lower half of the round- 





SANDSTONE WINDOW IN 
THE CAIRO MUSEUM 


FIG. 7. 


topped window consists of perpendicular 
bars, while in the square type this lower 
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division has a design consisting of the car- 
touche of Rameses III on either side with 
the Ankh, Ded, and Uas signs, signifying 
Life, Endurance, and Strength. The round- 
topped window and one of the square ones 
are now in the Cairo Museum. The other 
square window was assigned to Mr. Davis 
and was presented by him to the Metropoli- 
tan Museum, where it is now exhibited.' 
Its measurements are as follows: Height, 
414 in.; width, 41 1in.; thickness, 5} in. 
[hese windows are particularly interesting, 
as up to that time only one other had been 
known from Medinet Habu and that in a 
fragmentary condition. It was found by M. 
Daressv when he cleared the temple some 
vears ago, and is in the Cairo Museum. 

Fifteen or twenty feet behind the prin- 
cipal throne are two door-jambs in position, 
and we also unearthed some small serpent 
heads in sandstone, painted blue. These 
may have been originally part of a frieze 
belonging to a window, and were likewise 
given by Mr. Davis to the Metropolitan 
Museum 

To the right, and on a level with the 
principal throne, we discovered, intact, a 
much larger bath-room (G in fig. 3), 8 ft. x 
4 ft., which might be described as a self- 
contained bath-room, the water tank being 
inside the room, whereas in the first it was 
outside. 

West of this we found another bath-room 
similar to the first in shape and size, but 
with three sides still standing (H in fig. 3). 
lo the right of the entrance are two door- 
jambs in position. 

Fifteen feet north of the principal bath- 
room, we unearthed another throne-base, 
smaller than the other two, but of the same 
material, and with three steps up the center 
(1 in fig. 3). Immediately behind it a 
fourth bath-room was found similar to the 
principal one, but not quite so large, with 
three sides standing (J in fig. 3). On the 
east side there are two door-jambs in 
position. 

Nearer the temple are the remains of two 
square pillars with nothing attached to 
them, but they may have been the two 
corner-stones of the hall in which the small 
throne was situated. 

‘In the Twelfth Egyptian Room 
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lhe excavations have not been carried 
sufficiently with any certainty 
what these remains are. They mav have 
been a palace or residential building of 
Rameses II], but I am inclined to think 
that they were two ceremonial halls used in 
connection with 
pecially as there are four doorways on this 
side of the temple wall, the principal one 
being exactly opposite the large throne (see 
figs. 2 and &) 


out to say 


religious festivals, es- 
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REPRODUCTIONS OF PREHISTORIC 
GREEK ARI 
voy, YE have become familiar with 
\ f the idea that the great Cretan 

. palaces and villas were deco- 

rated with magnificent wall- 

paintings in beautiful bright colors, and as 
we try to picture to ourselves the life of the 
exuberant Minoans we think of those ga\ 


frescoes as an appropriate setting. Recent 





FIG. 10. THE EXCAVATED 
OF THE TEMPLE, 
Owing to the entire absence of wall 


foundations, it is almost impossible to recon- 
struct the building. It is possible that the 
principal hall may have had two thrones, 
one for the king and the other for the queen, 
and have been used for important state cere- 
monies, the smaller hall with the single 
throne being used on less formal occasions. 

It is to be hoped that at some future date 
it may be possible to continue the excava- 
tions, which would undoubtedly throw 
more light on the subject, and perhaps 
enable us to clear the matter up entirely; 
but, owing to the enormous quantity of 
rubbish which would have to be removed, it 
would be no light task. 


Florence, Italy. HENRY BURTON. 


1ods 


AREA. 
LOOKING 


VIEW FROM THE PYLON 


WESTWARD 


excavations on the Greek mainland at 
Tiryns, Thebes, Orchomenos, and 
where, teach us thatthe palaces of the main- 
land princes were decorated in the same 
sumptuous manner; they also show how 
the art of fresco painting was brought from 
Crete to Greece in the Late Minoan | 
period (about 1600-1500 B. C.), and there 
developed independently until the break-up 
of the Minoan civilization. 

We have been fortunate enough during 
the last vear to obtain, in spite of war con- 
ditions, seven copies of such wall-paintings, 
of which three come from Crete, the others 
from Greece. Among the mainland fres- 
coes the most imposing is the large painting 
of a woman holding a vase in one hand and 


else- 
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a flower in the other, recently found in the 
palace of Kadmos” in Thebes.! She has 
the alertness, queenly bearing, and modern 
appearance of dress and hair with which 
we are familiar from other representations 
f Minoan ladies. The copy here shown is 
a reconstruction made from a 
small pieces belonging not to one but to 
similar the subject evi- 
having been a procession of such 
women The magnificence of such a 
decoration can be easily imagined. The 
reproduction of another figure of this type 


several figures, 


dent ly 


the original of which came from Tirvns, 
was acquired a few vears ago. A com- 


parison between the two ts of great interest; 
for the Theban lady represents the stvle of 
the early mainland frescoes (Late Minoan 

Il, about 1350 B. C 
lirectly derived from that of Crete, Cretan 
workmen having probably executed them; 
figure 1s 


1000 which is 


while the Tirvns considerabl\ 


ater, coming from the later palace of 
lirvns (Late Minoan III, about 1350 
1oo B. ¢ and shows a slight deteriora- 
in of style his deterioration is, how- 


ver, not nearly so marked as that observy- 
ble in the potter\ of the period. 


lirvns come 


" 


From this later palace of 
thy originals of two other paintings now 


cquired, a huntsman carrving two spears 
p. 109), and another huntsman holding a 


hound in leash? (p. 110). They are parts 
of the great boar-hunt of which two scenes 

and which is one of 
pre- 


were acquired in 1912, 


the most picturesque compositions 


served to us from Minoan times. In it a 
large number of figures were represented 
not only huntsmen with spears and hounds, 
but ladies driving to the hunt through the 
lhe same figures were represented 
several with small 
should be observed that the costumes worn 


wot ds 
times variations. It 
throughout are characteristic of the Greek 
mainland and are different from 
{Lrete 

Che fresco from Mvkenae ts merely an or- 


those ot 


namental piece showing an effective employ- 
ment of the nautilus as a frieze decoration. 


On this cf. Rodenwaldt, Tiryns, II, 
cf. Tiryns, Il, pp. 117, t10 
cf. Museum BuLLetin, June 


p ISS 


Igi2, pp. 116 


TROPOLITAN 


number of 


MUSEUM OF ARI 

Of the three paintings from Knossos two 
are typical palace-style decorations, one 
showing a double spiral pattern, the other 
The third repre- 
sents a boy gathering white crocuses and 
spontaneity 


1 beautiful leaf design 
placing them in a vase. In 
and delicacy of feeling this is equal to the 
wonderful picture of the cat hunting a 
pheasant from Hagia Triada. It belongs 
to the Late Minoan | period, being earlier 


. 
wae) 
Be 





FROM 


TIRYNS 
1100 B. C, 


COPY Of 4 
ABOUT 


FRESCO 


1350 


than the later Knossian palace, and is prac- 
tically the only fresco we have from Knossos 
of that time 
that the boy is painted blue, not brown as 
always in the later 

Besides the copies of frescoes, four repro- 
a small 


It is interesting to observ: 
Irescoes 


vases from Crete and 
relief My kenae 
our collection. [he four vases are excellent 
illustrations of the Late Minoan | style of 
thev do a 


ductions of 


from have been added to 


Cretan pottery, combining as 
refreshing naturalism with strong decora- 


tive feeling. This is particularly notice- 
able in the famous stirrup-vase from 


Gournia * which all manner 


‘ef. Haw 


(p. 121), on 


es, Gournia, pl. H 
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sea-plants and sea-animals are depicted 
with surprising truth to nature, while the 
ffect of the whole is as rich and harmonious 
s that of a beautiful Oriental rug. Ver, 
successful, also, from a decorative point 
of view 1s a one-handled vase from Zakro,' 
likewise with marine designs, which were 
so popular with the seafaring Cretans 


[he two other vases, both rhvta or fillers 
perforated at the bottom, are decorated 
th lihes, wavy lines, a fern-pattern, and 
spirals, and were found at Gournia and 
Zakro respectivels 
The little ivory relief from Mvkenae, of 


Hogartl ournal of Hellenic Studies 


\X go2, pl. ll 


which a painted plaster cast. has been ac- 
quired, represents a woman seated on a rock 
She wears the typical Minoan costume 
with tight jacket, décolleté in front so as 
to leave the breasts exposed, rich ruffled 
skirt, and a large necklace. The anatomy, 
of the figure is rather primitive, but other- 
wise the work is careful and detailed so that 
we regret the more the loss of the head. 
Similar seated figures on a much larger 
scale and in colored plaster have been found 
in Knossos and Pseira 

The above reproductions have all beet 
placed in the Room of Recent Accessions 
for this month, except the four vases which 
have been in the Gallery of Prehistor 
\rt (H. 4) for some months 

G. M.A 
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INDUSTRIAL ART EDUCATION 
N intensive study of the industries in 
which art—line, mass, and color 
plavs a part, is being carried on 
= ‘+ bv Miss Florence N. Levy, in con- 
with the educational work of the 
[he purpose of this investiga- 
tion Is to Museum into closer 
touch with manufacturers and workers in 
the industrial arts and to enable the Mu- 
seum to be of more practical service to ar- 
industrial 


nection 
Museum 
bring the 


tisans and to teachers of the 
arts 

secured through this 
study will be published shortly. It is be- 
heved that this handbook will be of distinct 
service interested in vo- 
cational guidance and that it will enable the 
Museum to reply easily to many inquiries 


ne niormation 


those who are 


which heretofore have proved difficult to 
answer! Ihe direct results of the visits 
made while pursuing this study include 
offers from several manufacturers to help 


with the Saturday evening lectures to sales- 
people; als an exhibition, to be 
held in Class Room B during July, from the 
Department of House Design and Decora- 
Teachers College, Columbia Uni- 
versity, under the direction of 
Warner, of work which has been done after 
study of the collections. This 
exhibition follows a plan already in opera- 


plans for 


tion of 
Professor 


Museum 


tion, similar exhibitions having been held 
in the Class Room at intervals since 
IOI4 


[he scope of the investigation includes: 
\ classification of the industries in 
which art plavs a part, with indications of 


the special knowledge required for each in- 
dustry and the schools in New York City 
wher special instruction can be 
\ fev the industries are treated in de- 
pting in each case to indicate the 
Subdivisions of the industrv; the hours, 
Wages, and prospects for advancement; op- 
portunities for securing traiming either in 
lt or evening schools, or by the 





and the approxi- 
and number of 
emplovees in New York City. 

lhe co6peration of various organizations 


apprenticeship svstem; 


mate number ot firms 
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has been secured for this part of the work 
Washington Irving High School has given 
the use of its records, made from investi- 
gations carried on by the teachers in the art 
department under the direction of Dr. 
James P. Haney, which include costume 
illustration and costume design, toy and 
furniture painting, and the decoration of 
postal, place, and greeting cards; the 
\lliance Employment Bureau, which has 
an art department under the chairmanship 
of Miss Ellen J. Stone, has permitted us to 
use its inquiries into air-brush work and 
into the painting of celluloid and of in- 
fants’ articles. Other agencies have given 
valuable information 

2. Facilities for the study of the in- 
dustrial arts and the fine arts in New York 
Citv have been listed under: a. Schools, 
with short statements of their courses; and 
b. Museums and Libraries, with brief men- 
tion of their collections 


PRAINING FOR MUSEUM WORKERS 


s. T the annual meeting of the Col- 
IX lege Art Association of America, 
=~ held at the University of Penn- 

- 44 sylvania on April 21 and 22, one 


of the sessions was devoted to a discussion 
of the training which the college should 
offer to various classes of art workers, and 
among these the museum worker was in- 
( luded 

The Committee on College Training for 
Museum Workers prepared a report in con- 
nection with which it 
sirable to learn the opinion of the colleges 
as to the advisability of offering in college 


was ct mnsidered de- 


courses specially designed to fit students for 
museum positions. A questionnaire was 
therefore sent to the institutions repre- 
sented in the College Art Association and to 
a few others. About forty replies were re- 
ceived The results are roughly tabulated 
as follows 

Thirty-one institutions 
lwo! of these hope to introduce 
One desires further infor- 


have no such 


course. 
such a course. 
mation. 

Ohio State University as soon as facilities 


permit will add such a course. The University 
of Oregon hopes to establish a course next year 
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TIN 
Four some opportunt- 
ties for practice to undergraduates. 

Three ' institutions have such courses. Of 
at the State Uni- 
provide 


mMstitutions give 


these three, two courses 
versities of lowa and Washington 
training lor positions in science Museums 

The four vears’ course in the State Uni- 
versity of lowa, which has been offered 
during the last five vears, appears to be 
more extensive and more fully organized 
than any other. The State College of 
Washington offers a course called Museum 
Management (also scientific) counting five 
hours toward a degree 

In connection with the Farnsworth Art 
Museum, Wellesley College offers the pre- 
liminary phases of a course of preparation 
\s this is the only 
answering the 


for museum positions 
institution among those 
questionnaire which offers a course specifi- 
cally designed for future art museum 
workers, it may be of interest to give a 
brief résumé of this course, based upon the 
reply to the questionnaire 

The course includes instruction in the 
general principles of cataloguing photo- 
graphs and a sufficient variety of other ob- 
jects; the buying, care, and handling of 
photographs; museum office attendance; 
lectures on general museum problems and 
visits to other museums. College courses 
in the History of Art (or their equivalent) 
either as a prerequisite or 1n the Training 
Course are required as follows: one course 
in Greek Sculpture, three hours a week for a 
Architecture, three 
year; one course in 


vear; one course in 
hours a week for a 
Italian Painting, three hours a week for a 
vear. A small amount of studio practice ts 
required 

\ good general 
requisite. A college degree is preferred, al- 
though exceptions have been made in the 


education is a pre- 


case of those High School graduates who are 
of college calibre. All must give evidence 
of some previous knowledge of art. The 
work is not recognized by anv form of 


credit from the college. 


'No reply was received from the Pennsylvania 
Museum and School of Industrial Art, which an- 
nounced a course for curators in 1908. No men- 
tion of this course is made in the last American 
Art Annual 
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lhe training may be taken in one vear of 
nine months (on the basis of approximatel\ 
a seven hour day). An additional vear is 
required if the history of art courses are 
taken at the same time. 

Che work is arranged in coéperation with 
the Museum of Fine Arts, Boston, which 
has furnished lectures on different phases of 
the museum problem. The following mu- 
seums have offered especial opportunities 
for investigation under the museum direc- 
tion: 

1. The Metropolitan Museum ot 
New York. 

2. The Worcester Art Museum 

3. The School of Applied Design, Provi- 
dence, R. I. 

This is the fifth vear in which the 
All those who have been 


Art, 


ourse 
has been given. 
trained (numbering twelve) have received 


Satisfactory positions, and have been re- 
ported as giving satisfaction. I[hey have 
engaged in general museum assistant work, 
in the superintendence of the cataloguing ot 
photographs, and in assistance in such 
work. 


The course has been of an experimental 
character and it is doubtful whether :t will 
be continued permanently. I[t has, in 
Prof. Brown's opinion, justified itself. To 
be fully worth the amount of expense it en- 
tails, however, it demands full coéperation 
on the part of leading museums, and a set- 
tling of the question whether such classes 
mav not better be conducted by the mu- 
seums themselves. To be entirely 
factory, such classes, she maintains, should 
be taught, in part at least, by some one 
whose main business would be the museum 
A more complete statement of 


Salls- 


course. 
the experience and views of the Wellesley 
department is contemplated by Professor 
Brown. 

The institutions which lay 
phasis upon the work of student assistants 
are the University of Missouri, Dartmouth 
College, and Mt. Holyoke College. In Mt. 
Holvoke a definite proportion of time ts 
given regularly by certain undergraduates 
and the full time of one graduate assistant 
is required. Such training may sometimes 
be supplemented in a museum position 
which requires only part time 


special em- 
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[he opinion of the universities offering 
the most extensive course in the Fine Arts, 
such as Harvard and Princeton, is that the 
university should give courses in the his- 
tory and practice of art and that museum 
training should come later in museum work. 
Mr. Mather savs, ‘‘We do not make the 
museum application here. The great mu- 
seums can do such work much more effi- 
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ciently. We best serve them bv sending 
them men broadly educated and familiar 
with the great monuments.” 

This entire question will be brought up 
for discussion at the coming convention of 
the American Association of Museums, 
when an opportunity will be afforded to the 
museums tostatetheir position on a question 
that so greatly concernsthem. FE. R.A. 
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PP SHE PORTRAIT OF MADAMI 
X. BY SARGENT.—From John 
S. Sargent, the Museum has 
purchased the Portrait of Mad- 
ame X,' probably the best known of his 


earlier productions. It is the picture of a 
French lady of a remarkable profile, who 
stands resting one hand on a table and who 
wears a décolleté black gown. The picture, 
under the title of Mme. G., was exhibited 
in the Salon of 1884, the vear of its paint- 
ing, and proved an immediate success. It 
has remained one of his most famous works 
[he picture has been bought out of the 
(Arthur Hoppock Hearn Fund. 

B. 


Canvas: H. 823 in; W. 43} in 


AN INTERESTING BLAKE.—Elijah in the 
Fiery Chariot ? by William Blake is shown 
this month in the Room of Recent Acces- 
Che picture is executed in the man- 
which was 


sions 
ner which Blake called “fresco,” 
a color print made by the artist and finished 
in water color by hand. His process is not 
definitely known, certain authorities hold- 
ing that his foundation was an etching, as 
was the case in his printed books, others 
that a wood engraving served the purpose, 
while Blake’s biographer Gilchrist de- 
scribed the method as follows: The drawing 
being made on millboard, the lines were 
traced over in paint mixed with yolk of egg 
still an was 

\W 


and _ while wet 


> H 


impression 


igi iin 24% In 
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paper giving an outline of the 


Stamped on 
Perhaps another 


ve the shadows and the dark masses, and 


composition printing 


when this was dry the local colors wer 
stamped on After the printings wer 
finished, the whole was worked over in 
water color by hand. No two proofs of the 


prints are ever identical, as even when the 


same colors are used the variations in th 
led the artist int 


Stamping or printing 


fresh variations 
Four versions of 
Elijah in the 


Known to 


bier 
(Chariot are 
eXIst \ccording to 
Willian 

italogu app nded to 
Gilchrist’s Life, it was 
17Q5 “A 


hncent work 


Rossetti’s 


done in 
magn 
he Savs 
preterhuman in its 
impression even to the 
Pro- 
( il 


describe the 


length of the 
phet’s hands 
cnrist 
work in these words 
‘Elyah inthe Fiery 


Chariot is among the 


seemingly impossible 
subjects which Blake 
loved to tr Fire 
the living spiring 
element, ever fascina- 
ted and st mulated his 
, RUG, 
ardent Imagination 
: MING 
and here Elijah, lke 


his own Le s Lord of Flame, enthroned in 


clothed with it as with 


if up porn 
garment 


In the el heart of the blaze the whits 


figure sits calmly, a great book upon his 


knee, while with his right hand he controls 


the mysterious steeds—fiery indeed, their 


manes and tails f dart 


Waving masses ¢ 
flame 

them stands Elisha 
vet shrouded in flowing beard and 
hair. White against the crimson fires, he 
bows with joined hands before his departing 


Master 
The figures of the Prophets are lightly 


= Be sick 


periec thy 


nude 


Gilchrist, p. 411 
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washed in water color upon the dark lines 
of the groundwork with little or no further 
color-printing, but the flames and the glow- 
ng skv are printed in full, rich tones, and 
the deep gloom beneath and beyond the 


chariot throws the radiance above into 
strong rehef.”’ B. B 
CHINESE CERAMICS \ small collection 


of interesting study pieces has been pre- 
sented to the Museum by Mr. A. W. Bahr 

This consists of five 
blue and white bowls 
made during the Wan 
1.1 period in Southern 
China, and two Sung 
rough 
bowl of the Yian 
the other 


pieces, one a 
Chin type 
small rouge box 


Norther 
China, of the kind of 


found in 
white porcelanous 


ware covered wit! 


greenish transparent 
elazethatis usually as- 

sociated with Kore: 

a KR 

4 RuGc or MIN 

Design.—Among the 

recent purchases o 

the Museum ts a fin 

Chinese rug of Ming 

a design made in the 
onahent early K’ang-hsi peri- 


od Yellow branches 
of peonies cover the dark blue background 
evenly with flowers and leaves, while at the 
same time the stems form a border and s1x 
flowers suggest the center decoration usual 
is particularls 


on later pieces. The design 


good and is an outcome of the Ming stvle of 


; 


decoration, more specially of the time ol 
1506-1521, which was strongl\ 


showed a 


Chéng té, 
influenced by 
tendency to cover the surface evenly with a 


Persian art and 


so-called parsemé design. 

In this rug, which adheres to the Ming 
principle, the border, cleverly formed by 
twisted peony branches, though scarcely 
perceptible, already marks the passage to 
when the influence of seven- 


later stvles 
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teenth-century Persian carpets introduced 
the central medallion, the filled corners, and 
the elaborate borders 

The rug will 


prove of interest to art 


workers because of the severe beauty of its 





PORTRAIT OF 


BY JOHN Ss 


lesign, as well as to thos 


interested in the 
ustoryv of the Chines 


l carpel 


a. & & 
\ CHINESE CINERARY Urn.—Mr. S. Ma 
tor the firm of Tonying & Co., has presented 


o the Museum a cinerar\ 


urn of the Sung 
Dynasty 


in stvle and material very like the 


THE METROPOLITAN MUSEUM Ol 


were 


Batuta, the Chinese burnt their 


ART 


funeral vases decorated with bands of fig- 
ures in relief, of which we have two. It ts 
made of light pottery, covered with a trans- 
parent greenish glaze, and has in front a 
square opening through which the ashes 


MADAME X 


SARGENT 


introduced and which was afterward 


ealed up with a tablet bearing the name of 


deceased. In the twelfth and thir- 


teenth centuries cremation was very general 


China, and even in the fourteenth cen- 
tury, 


according to the Arab traveler Ibn 


dead 
> G BE 








NOTES 


ECEPTION, CONVENTION OI 


= THI GENERAI FEDERA- 
LION OF WOMEN’S CLUBS 
s On the evening of Thursday, 


Mav 25, from 9 to 11 o'clock, there will be a 
reception tendered by the 
Museum and the Local Biennial Board of 
the General Federation of Women’s Clubs 
to the members of the convention, to be 
held in New York City May 24 to June 1. 
lo this reception are invited the President, 


Trustees of the 


Board of Directors, Delegates, Alternates, 
and Visitors of the Federation, and the 


will be 
Bendix’s 


Members of the Museum. Musk 
furnished during the evening by 
Svmphony Orchestra. 


MEMBERSHI! \t a meeting of the 
Board of Trustees, held on Monday, April 
Walters, Second Vice-President 
of the Museum, was declared a Benefactor, 
in recognition of his gifts. A Fellowship in 
Perpetuity of Robert Gordon was trans- 
nephew, 


17, Henry 


ferred, at his request, to his 
Kenneth Bruce Gordon 

Che following persons, having qualified 
for membership in their respective classes, 


were elec ted 
FELLOW IN PERPETUITY 
SYLVESTER DERING 


FOR LIFT 


Rospert Woops B Iss 
G. WARRINGTON CurRTIS 
Miss 4. B JENNINGS 


FELLOWS 


FELLOWSHIP MEMBERS 


JORDAN L. Mort 


SUSTAINING MEMBERS 


Louis L. CLARKE 

NATHAN FLEISCHER 
WILLIAM GRAUPNER 
SIMON GUGGENHEIM 


Five hundred and forty-six persons were 


elected Annual Members 
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EXHIBITION OF EARLY CHINESE POTTERY 
AND SCULPTURE Che Exhibition of Early 
Chinese Pottery, which was to be open for 
two months — March and April—according 
to the original plan, will be continued 
during the summer months. On April 28, at 
430 p. m., Mr. S. C. Bosch Reitz, the 
Curator of Far Eastern Art, gave an in- 
formal talk in the Lecture Hall on Chinese 
Ceramics, in connection with the exhibition 

Crass Room’ Exnuisirion.—An_ exhi- 
bition of drawings made in the Museum by 
students of the Stuyvesant High School 
will be held in Class Room B, from May 19 
to June 3, 1916. 

A Lecrure FoR Dear CHILDREN. — Miss 
Jane B. Walker’s lecture on Barye, the 
Sculptor of Animals, occurs on May 17 at 
2 o'clock in the Class Room, as previously 
announced. Admission is free, without 
tickets, the only qualification for atten- 
dance being an ability to read the lips. 


AMERICAN SILVER.— I he Clearwater Col- 
lection of American silver has been recent] 
increased by four pieces, three of which are 
of unusual interest to this Museum, being 
the work of New York silversmiths. The 
fourth piece, possibly of Boston manufac- 
ture, is a ladle by an unknown maker of the 
late eighteenth century whose mark is 
| NR., and whose skill and taste were con- 
siderable. The ladle has a fluted shell- 
shaped bowl and a slender handle terminat- 
ing in the double spiral scroll so frequently 
found as the thumb piece on tankards of 
the first half of the eighteenth century, the 
whole strongly reflecting the English taste 
of the time in grace of design. 

More Dutch in character, however, are 
the other pieces, the most important ol 
which ts a medium-sized tankard by Nicho- 
las Roosevelt (1687—about 1755), a maker 
little known to collectors, and until a few 
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ago unrepresented in the Museum 
[his tankard is of the familiar 


montn 
collections 
New York tvpe with a low domed cover and 


Nicholas Roosevelt, a colla- 


Theodore Roosevelt, was 


no mid-rib 
teral ancestor ol 
evidently considered an important silver- 
smith in his own day, for in 1753 the New 
York Common Council commissioned him 
to make a fine gold box to present to Dan- 
vers Osborn, Baronet, who was given the 
freedom of the city at that time. 

[here is also a mug bv Hendrik Boelen, 
who was one of the early New York makers, 
and who, with his brother, had a large part 
of the local silver trade at the beginning of 
the eighteenth century. This mug has a 
ribbed handle and a ribbed band 
around the base and near the top. 

Perhaps the most interesting piece is a 
tumbler, a cup without a foot or handle, of 
the sort that one finds mentioned in the 
wills of the early eighteenth centurv. The 
origin of this is somewhat puzzling, stamped 
as it is with the marks of two makers who 
are almost contemporaneous, Benjamin 
Wynkoop and Johannes Van der Spiegel, 
the brother of Jacobus, but the probability 
is that it was made by Van der Spiegel be- 
cause he began to work slightly earlier 
than Wynkoop and died about twenty-four 
vears \t one place on the rim 
there are indications that the tumbler once 
bad a lip, possibly removed by Wynkoop, 
who stamped the piece with his mark at the 
time 

[hese pieces are exhibited in Gallery 22, 
with the other valuable examples of Amer- 
ican that Judge Clearwater has 
lent the Museum 


Strap 


sooner. 


silver 


[wo Cézannes.—The Museum has re- 
ceived as a loan from Mrs. Eugene Meyer 
two pictures by Cézanne, which have been 
placed on exhibition in Gallery 21. One is 
called Still Life’ and shows fruit, dishes, and 
a napkin on a table which is partly covered 
by a drapery hanging from the wall back of 
it. The other is The Bouquet of Flowers.” 
Both date from his late years and are im- 
portant and representative examples of the 
art which has so powerfully influenced con- 


Canvas: H 
*Canvas: H 


31Z in.; W. 39} in. 
393 in.; W. 324 in. 
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temporary painting. The Bouquet of 
Flowers is reproduced in Vollard’s book on 
Cézanne. From that source we learn that 
he worked on the picture from 1900 to 1903, 
and that it was painted from paper 
flowers. 


REARRANGEMENT IN THE WING OF DeEc- 
ORATIVE ArtTs.—Three galleries in the 
Wing of Decorative Arts, which for some 
weeks have been ciosed for purposes of re- 
pair, are this month again opened to the 
public. The rooms are numbers five, eight, 
and twenty-four, given over respectively 
to Renaissance, Baroque, and American 
material, all of which has been rearranged 
and sorted out in an attempt to free the 
rooms from the effect of overcrowding 
which has been an unavoidable consequence 
of the growth of the Museum collections. 
During the six vears since this wing was 
opened, the original wall-coverings have 
faded or grown soiled, and these are grad- 
ually being replaced throughout the entire 
department, as funds permit. 

In the Renaissance or Italian room the 
walls are now hung with a plum-colored 
velvet, which makes a rich and effective 
background for tapestries—including two 
from the recent Gillespie bequest—as well 
as for the polychromed Renaissance sculp- 
tures which have always been exhibited in 
this room. \ number of smaller objects 
and superfluous pieces of furniture have 
been retired, and two marble reliefs lent by 
the estate of Theodore M. Davis have been 
placed on view. 

The Baroque or Dutch room contains 
much of the material with which the publi 
has grown familiar in this place, the most 
recent additions being a set of five large 
hangings in silk petit point, lent by Mrs. 
William J. Fitz Gerald of London, and al- 
ready noted in the BuLLteTin. The walls 
here have been painted a neutral color, 
suggestive of the warm tints of the plaster 
backgrounds shown in paintings by Dutch 
artists of the seventeenth century. 

The third gallery to be opened ts the 
American room, recently holding early 
painted furniture, but now given over to 
maple and satinwood of the end of the 
eighteenth century, mostly from the Bolles 
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Museum by 
hung 


Collection presented to the 
Mrs Sage I he 
with movable panels of old picture-paper of 
made in France during the first 
part of the nineteenth century, and largel\ 
exported to America. This paper was 
purchased by the Museum not 
lot said to have been preserved in the 


Russell walls are 


a Variet\ 


long ago 


Irom ; 


factory tor some sixtyv or seventy years 
The subject of this series is Réves de Bon 
well as the 
costuming 1s Gothic en- 
thusiasms of the davs of Sir Walter Scott 


\ fourth gallery 
process of redecoration 


heurs, and the sentiment as 


tvpical of the 


number nineteen, Is in 
English furniture 
seventeenth century will continue to 
be shown here, and the material chosen for 
a rough mixed weave of a blue 


texture to the blunt di- 


ol the 


the walls is 
olor, suitable in 
rectness of English oak of the period 


THe MorGan Coicection.—Notice is 
hereby given that, with the exception of 
the miniatures, the Morgan loan collection 
vill remain on exhibition as it is at present 
through May 2X, after which the galleries 
containing the collection 
This action will be taken to facilitate the 


will be closed. 
delivery of such parts of the collection as 
are to be withdrawn from this Museum and 
the rearrangement of the remainder 

THe THirp EGyptian Room Che clos- 
ing of the Third Egyptian Room for 
period of several months, referred to in th 
last BULLETIN, is for the purpose of the ar- 
rangement of the material in that 
Che wall-reliefs from the Tomb of Raemkai 
which have occupied the greater part of the 
room and since the opening of the depart- 
ment, in 1911, have been exhibited wall by 


room 


are now to be set up in their 
original form as a chamber. It is believed 
that when the chamber is 
lighted by electricity, both the delicacy and 


the beauty of the 


wall separately 
in this wa\ 


reliefs can be seen to 


better advantage, and at the same time a 


more consistent idea can be given of their 


original purpose and appearance. The work 


should be completed during the summer. 


(CHANGES IN THE PAINTINGS GALLERIES 


[wo paintings in the March Accessions 


IHE METROPOLITAN 
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In the Studio, by Hugo von Haber- 
and a Landscape by Wilhelm 
have now been hung Gallery 


Room 
mann, 
lrubner 
IQ. 
REARRANGEMENT IN THE GOLD Room 
he Cesnola Collection of Finger-Rings and 
Oriental Seal-Stones exhibited in the Gold 
Room (Gallery C. 32) has been rearranged 
and carefully labeled to correspond to the 
descriptions given by Professor john L. 
Mvres in his Handbook of the Cesnola Col- 
lection The arrangement is as far as pos- 
sible chronological and should greatly facili- 
tate the study of this valuable collection 
The Lazarus Collection of Fans, 
during the 


FANS 
which 
special exhibition of textile fabrics, has been 
placed in its former position with the lace 
in Gallery E. 8 A number of 
exhibited, are 
\mong 


was necessarily retired 


collection 
other fans, not previousl\ 
also shown in the 
these are three interesting French fans of 


Same room 


the eighteenth century recently lent by 
Mrs. Robert A. Gardiner 
CONVENTIONS IN May As usual, May 


is the month of the two most important 
conventions of the year for those interested 
in the problems of art museums 

The American Association of 
holds its eleventh annual meeting in Wash; 
ington, D. C., May 15-17, and in its pro- 
gram gives special prominence to the im- 
portant question, How Museums can In- 
crease Their Usefulness to the Publix 

The American Federation of Arts holds 
its seventh annual convention on May 17- 
19, also in Washington, D. ¢ According 
announcement the 


\iuseums 


to the preliminary 
main subject chosen for consideration will 


be ‘Art and the People,’ with special refer- 
ence to the enrichment of everyday life and 
the development of the highest tvpe of 


citizenship.” 

The Director, the Secretary, 
representatives of the Museum staff will be 
present at both these meetings. The 
President of the Museum, who is also the 
President of the American Federation of 
\rts, will preside at the first session of the 
body and give an ad- 


and other 


convention of that 


11d 
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dress. The Director will preside at an- 
other session devoted to “‘the work that art 
museums are doing to reach the people and 
increase both knowledge and appreciation 
of art.””. At the Museums Association meet- 
ing, Mrs. Vaughan will read a paper on 
leaching History in a Museum. 


ART ASSOCIATION MEETINGS.— Ihe 
College Art Assox iation of America held its 
annual meeting in Philadelphia, April 20-22, 
and during the same days the Eastern Arts 
Association was in Spring- 
field, Mass. The Museum was represented 
at Springfield by Mrs. Vaughan, who read 
a paper on The Museum’s Work with 
Schools, and at Philadelphia by the Di- 
rector, who was one of two to open a dis- 
The Future Museum Worker 


session at 


cussion on 


\ Community CeNnTER EXHIBIT. 
\mong the interesting problems which the 
Museum has had some slight opportunity 
to help in solving is that of bringing into 
sympathetic relationship the people of var- 
ious racial affiliations living in the same 
One method of gaining such 
an intelligent insight is through an ap- 
preciation of the art of the peoples. With 
this end in view, photographs of Italian 
art lent by the Museum were placed on ex- 
hibition from March 10 to April 1, in a 
community center at Public School No. 
104, on 16th Street east of First Avenue. 
Other community centers may find at the 


community. 


METROPOLITAN MUSEUM OF 


ART 


Museum a loan collection of mounted 
photographs numbering about 2,300. 


THe Musée Ropin.—Because of Au- 
guste Rodin’s personal interest in the col- 
lection of his works in this Museum, the 
announcement in the daily papers recently 
that he has executed a deed of gift to the 
French government of the entire collection 
of his own works, other art objects he has 
acquired, and the Hotel Biron in Paris in 
which they are assembled, has more than 
passing interest to the Members and friends 
of the Museum. This announcement 
comes as the happy ending of a period of 
uncertainty as to the disposition of Rodin’s 
collections. In 1912 the sculptor made a 
similar offer to the government, only to re- 
ceive no definite reply, and many Parisians 
feared he would not renew his offer Phis 
new public museum in Paris will possess the 
great advantage of showing Rodin’s master 
pieces as placed by their creator, with a 
setting and lighting to produce the effect 
which he desires. 


SUMMER ApprREsseEs.—Will every Mem- 
ber of the Museum and subscriber to the 
BULLETIN kindly send to the Secretary of 
the Museum a postal card, stating to what 
address the summer issues of the BULLETIN 
should be sent and how many numbers this 
change of address will affect, that the cor- 
rect mailing list for the summer season may 
be prepared? 
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LIST OF 


CLASS 


LASSICAIT 


ANTIQUITIES 


\RMS AND ARMOR 


(Ch RAMICS 
Floor I, Room 5 
Floor Il, Room 5 
Room 


Wing H 


Study 


Study Room 


Wing 


(Floor Room 5 


Wing H, Study Room 


Mepats, PLAQUES, ET« 


PAINTINGS 


ANTIQUITIES—-EGYPTIAN 
Eighth Egyptian Room 


ACCESSIONS AND LOANS 


1910 


APRIL, 


OBJECT 


*Messapian vase, fifth century B 
( 
*Silver cup, Greek, fourth to third 


century B. ¢ 


*Green glazed amphora, second 
century A. D 

+Sword-guard, signed Oshu 
sword-guard, signed Sunagawa 
Masayoshi — Japanese, _ eigh- 


teenth century 

}Javelin and pepper blower, Jap- 
inese, eighteenth century 

Saddle with stirrups and trap- 
pings, Japanese, eighteenth cen- 
tury 

tSix sword-blades, Japanese, four- 
teenth to eighteenth century 

*Pair of pistols, Scotch, eighteenth 
century 


Wine jug, Chinese, Sung dynasty 
g6o-1280 A. D 

Bowl, Tz’u Chou ware, Sung dy- 
nasty 1280 A. D.); small 
vase, Yung Cheng period (mod- 
ern reproduction of Sung ware), 
eighteenth centurv—Chinese 

Bowl, Chien ware, Chinese, Sung 


900 


dynasty (g60-1280 A. D.) 
Wan-li vase, blue and _ white, 
Chinese, Ming dynasty 


len modern imitations of fifteenth 
century porcelain, Chinese 


tBronze medal commemorative of 
the three hundredth anniversary 
of the founding of the Dutch 
settlement on Manhattan and 
the two hundred and fiftieth an- 


niversarv of the Board of Alder- 
men of New York, by |. F. New- 
man, 1915 

fPortrait, Madame X, by John 
Dinger Sargent 

Necklace of amethyst beads, XII 


dynasty 


*Not yet placed on Exhibition 
tRecent Accessions Room 


Floor |, Room 6). 


SOURCI 
Purchase 
Purchase 
Purchase 
Giftof Mrs. Adrian EH. Joline 


Gift of Howard Mansfield 


Purchase 


Mrs. Elizabeth Cam 


In memory, 


Graft of 
eron Blanchard 


of |. Osgood Blanchard 


Purchase 


Purchase. 
Gift of Howard Mansfield 
Purchase 


Purchase 


Gift of the Holland Society of 
New York 


Purchase. 


Mrs. Edward 5S 


Lent by 
Harkness 
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CLASS 


ANTIQUITIES—EGyYPTIAN . 
Fleventh Egyptian Room) 


PAINTINGS 
Floor Il, Room 21 


SCULPTURE 
(t loor Il, Room I 


| EXTILES 


Floor Il, Room 3 
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OBJECT 


Crystal scarab with design of Isis 
holding the Child Horus, XVIII 
dynasty 


Still Life, Fruit, by Paul Cézanne 
Stull Life, Flowers, by Paul 
Cézanne, French, 1839-1906 


Stone statue, Bodhisattva, Chinese, 
l’ang dynasty (618-906 A. D.) 


Fragment of rug, Persian (Ispa- 
han), sixteenth century 


REPRODUCTION OF 4 VASI 
FROM GOURNIA, CRETE 
ABOUT 1000-1500 B. C. 


SOURCE 


Lent by Miss Marian H 
Wright 


Lent by Mrs. kugene Meyer, 
Jr 


Lent by Mr. & Mrs. Eugene 
Meyer, Jr 


Lent by Carl Tucker 
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